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KALINGA 


The extensive coastal region stretching from the 
Gangetic valley right up to the terminus of the Godabari 
valley was known as Kalingz. For many & reverse in history 
the size of Kalinga has shrunk considerably and the present 
day Orissa or Utkal is only a fragment of the Kalinga of 
the bygone days. The name Kalinga‘ is associated with and 
reminiscent of far greater glory and renown than either 
Orissa or Utkal. Kalinga is the land where Aso the great 
received initiation into Buddhism und Emperor Kharavela 
had his glorious reign, The oversea colonies established in 
the Far Eost during the ancient and the medieval periuds 
of Indian history formed integral parts of the famous 
Kalinga Empire. The Hindu Purans and the Buddhistic 
and the Jain holy books are full of reference as to the 
martial and spiritual glory of Kalinga. The extensive 
maritime trade carried on by Kalinga merchants in the 
days of yore made Kalinga famous all over the globe. The 
late A, D. Banerjee hus opined that in pre-historic times 
Kalinga merehants carried on maritime trade with Peru 
snd Mexico: The “Maya” civilization the relics of which 
are, still extant in Americx and which fills historians with 
ww onder and awe is said to have been implanted there in the 
days of yore by the sea-faring people ef Kalinga, Greater 
Tndis is only another name for Greater Kalinga, In Indo- 
nesia or Eastern Archipelego there are still good many 
proud monuments of the Kalinga architecture and sculp- 
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ture. Borobuddur and Chanditalisa are world-famous 
among the lot and represent the very acme of the 
Kalingan art. History records the renowned exploits of 
the Kalinga prince, Bijoy who made Ceylon a colony of the 
Kalinga Emperor. Burma too was a colony of Kalinga, The 
inhabitants of lower Burms proclaimed themselves as 
Talaivg or Trik linga, Upper Burma was known us 
Shbreekshetra which is the name of the shrine sacred to 
Lord Jagannath, Several centuries ago before Christ 
the whole of the Eistern Archipelego including Java 
and ; Sumatra’; had been iGincluded in the ocoloniul 
empire of Kalinga and this empire sccording to 
historians was called “‘Holinga’”’ by the Chinese pecple. 
A branch of Siilodbbhaba kings of Kalings which ruled over 
Subarnadwipa in the 8th century hid risen to che very 
' height of power and glory. They were the overlords of 2 
great empire whioh was named after Sailendra, the grentset 
monarch among them. Sailendra was so fainous that 
the Kalinga civilization of those days was known in 
the different parts of the globe as Sailendra civilization. 
Shri Nehru in his famous book “Discovery of India” hans 
observed that kings of the region extending from Persia 
to China owed allegiance to Sailendra, Kabita Kumuda 
in Oriya refers to the glory of Kalings in the following 
glowing termsi— 


“ O Kalinga, ever green with the vendure of crops, 
where is another land in the globe to be thy match ? 
For uncounted centuries wealth on account of maritime 
trade did flow like an unfailing stream into thee. Glory 
unto the sons known to history as, Sadhabas (maritime 
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traders) due to whom thy coasts were studded with ports 
overflowing with prosperity all along ”’. 


Till the sixteenth century A. D. Kalinga enjoyed 


in-lependence for ages and ages and retained its oiviliza- 


tion and culture intact. It was a sovereign political unit 


till that period, The monarohs of the Keshari, Ginga and 
Suryya dynisties had kept at bay foreign invaders for 
several centurics and made Kalinga invincible, This 
independence for centuries which made her immune to 
all external influence embled her to develop a distinctive 
culture which was incomparable. Historivns hold that 
the Dravidians with their distinctive culture hid made 
Kalinga their home for some time before they were 
pushed to the Deccan by the Aryans who supplanted 
them in Kalingy. This fact is responsible for giving rise 
to the Kalingan culture which is manifestly the produot 
of the synthesis of the Dravidian as well as the Aryin 
cultures. The best points of both sre discernible in it, 
How the light of this magnificent culture was diffused in 
the different pirts of the globe by the powerful people of 
Kalinga in the bygone days has already been hinted 
above, Kaulinga has hid & past full of glory and renown. 
‘hough there is a cloud of despair hoveriig over the 
present-diy Kalinga for a variety of historionul reasons, yet 
the youth of Kalinga have girded up their loins to build 
up &. bright future for their motherland on the foundation 
of her past. - The different States of Indisz have cultures 
with their distinctive points of excellence. A close study 
of all these cultures reveals that there is a thread of 
unity running through them op account of which there is 
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something which goes by the nume of Indian culture. Tt 
is owing to this unity amidst the diversities of the life 
of the Indian people that they have been able to form the 
great Indian Nation. Viewed from this standpoint the 
culture of Kalinga is a very valuable part of the Indian 
culture, The Kalinga Bharati and the Utkal Chhatrn 
Sahitya Simajaz adore the Kalingan culture only as such. 
The unravelling of the distinctive points of the excellence 
of the Kalinga culture is, therefore, viewed by the 
Kalingn Bharati and the U.kal Chhatra Sahitya Samaj as 


the best service they are capable of rendering to Mother 
India, 


The maritime trade which made Kalinga whit she was 
is now no more, Its faint memory is only living in the 
Taapoi legend (whercin the miseries and privations of a 
girl of « family of sea-faring merchants at the hands of 
their wives when they had gone abroad on ships js des- 
cribed) and the practice of women floating toy vessels in 
tanks and rivers on the full moon day of the month of 
Karttiks (November). Some historical evidence of the 


maritime activities of the people of Kalinga sre cited 
below;— 


A copper-plate inscription bas been unearthed at 
Manikpatna in the distriot of Puri. The rate of fare for 
carrying men and different categories of animals etc. in 
ships over the Chilka lake is given in the same. 


Re. a. p. 

For each man or woman ଡି 0 0 9 
For cash litter with one coolie, one 

toroh-bearer and eight carriers ... 6 4 0 
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Rs, a, p 

For each ooolie with lugzrge 
For each horse with ~ rider 0 6 
For each rider in ease the horse 

swims aoross the lake 0 3 0 
Fcr each elephant 1 0 
For each oamel with a rider 0 10 0 
For eaoh rider in case the camel swims 

across the lake 0 4 0 
For each goat and sheep 0 3 0 
For each bullock-cart 0 2 0 
Far each bullock or donkey 0 1 6 
For each bullock or donkey without 

load 6 I 0 
For load of earth 1 0 60 


This list would reveal the size of the ships used in 
Kalinga which carried such huge animals as clephants and 
camels eto. even ijn later times. The army of Purusottam 
Dev, 15th century A. D, must have crossed the Chilka to 
invade Conjeeverum. 


There is a pajmleaf manuscript book named Brahman- 
dapuran in Sanskrit from which the following translation 
is given to show how ships of all kinds known to 
present day science were ip use in Kalingn in the far-off 
days. 
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“ Thousands of ships were playing in the Chilka lake. 
They were all coated with copper and were capable of 
carrying thousands of passengers. They had three to 
five masts each and fitted with many wheels. They 
had great speed due to subtle mechanism and helped 
maritime trade. They sailed to islands like Java, Malaya 
and Ceylon and to the Gangasagar and Chins. They 
could sail to any land at the will of the mariners. They 
carried merchandise from various foreign countries and 
conld move upon or below the water. The trick of hiding 
under water was known to them. Tne: subtle 
mechanism which they had gave them all the facilities 
nnd tricks of different kinds of aquatic animals to hide 
and move in the water beyond the ken of all, They were 
made of wood and covered with copper. The iron wheels 
which were fitted to them were of very subtle mechanism. 
With the belp of air they could at will contract and 
expand their bodies. They could float or sink to hide as 
they pleased etc. etc. eto, ” 

The descriptions quoted above appear to be true. Had 
the p eople of Kalinga not been conversant with the art of 
sen-faring to perfection it would not have been possible 
for them to sail to far-off countries of the globe through 
the troubled waters of the sea 2nd to found & far- 
flung colonial empire, The heroic people of Kalingn 
were great in industrial achievements and 
master artists. The textile inlustry of Kalinga was 
renowned for many centuries. It is said that w& 
Buddhist nun wearing & superfine rari from Kalingt was 
rebuked in the cout for the almost total exposure of her 
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person. due to the want of an underwear. The fine.iess of 
newly woven cloth in Kualing. was eximined by spreadin:t 
the same over the grass at night, If after tho fall of dew 
it could not be distinguished from grass then alone 
its fitness could be vouched as real, otherwise not. 
The pieces of cloth of this type were being put inside 
slender bamboo pipes and sent to tha market. ‘The 
textiles of Kalinga were so commonly used everywhere 
that the word Kalinga in the Tamil language meant 
cloth, Itis noted in the histgpry of Rothe thit cloth 
imported from Kulinga by Romins tor luxury cost them 
in intolerably heavy sum year after year and this became 
a subject of hot disoussion in their legislature, 


In BuiidesheLiteshn which is the most poetical and 
most musical Ramay:n of Kelinga -niy of all India 
there is distinct mention of this exceller t vloth worn by 
Seeta before her marriage, Tue poet says :— 


*“ They painted the edges of Seeta'’s feet with lac and 
it could not be decided whether the colour of the soles of 
her feet was more red or the colour of the lxc applied to 
their edges, It appearad 2s if the waters of the Saraswati 
river (reported to be of red hue) fliwed encircling two 
full-blown red lotuses. She desirous of adorning the lap 
of Sree Rama was made to wear 2 sari green as the blade 
of grass and kept inside a very slender bamboo pipe,” 


Not only in the textile industry but all other 
industries the fume of ‘Kilinga had become world-wide, 
Though Kalingr now stunds shorn of its for:ner glory yet 
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traces therecf are discernible, The architecture and sculp- 
ture of Orissa are without their match in the world. The 
Jagannath temple of Puri, the Lipgaraj temple of 
Bhubaneswar and the Sun-god temple of Konark and the 
Borobuddur and the Chandikalas temples situated in the 
Eastern Archipelego ar6 amcng world’s stupendous 
achievements of Kalinga’s architectural art. The people of 
Kalinga were the torch-bearers & superior culture and they 
spread it in different parts of the globe. History pro- 
claims it in ,unmistakable terms. The ancient ports of 
Kalinga such as Tamralipti, Pipli and Kannagar (Konark) 
were famous throughout the world. 


The culture of Kalinga was & marvellous synthesis of 
three different cultures, North Indian, South Indian and 
Adibasi and its prestine purity was retained intact till 
the advent of the British to India with an alien culture 
based on materialism, This was due to the peculiar 
geographical position of Kalinga in fndia, Under the 
banner of Lord Jagannath in the greatest religious shrine 
of Kalinga there has been effected & wonderful harmoni- 
zation of all conflicting sects in the fold of Hinduism. 
This apperently imposzible achievement in the religious 
sphere bas been made possible by Lord Jagannath who 
was originmully known as Nileamadhab worshipped by 
Adibasis. This .is really an event rare in the world. The 
four greatest Kshbetras (religious shrines) of Aryan Hindus 
known as Shanka Kshetra (Purusottim), Chakra Kshetra 
(Bhubaneswar), Gada Kshetra (Jajpur) and Padma Kshetra 
(Konark) are allsituated in Kalinga. According to the 
testimony of the shastras there is not another holy land 
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elsewhere in the world as capable of yielding salvation 
as Uskal known otherwise as Kalinga, 


Tu art Kalinga reached the zenith of prefection and 
justified the name of Utkal. It has already been stated 
that the architecture and sculpture of the temples of Puri, 
Bhubaneswar, Konark, Borobuddur and Chandikalas «re 
matchless in the world. The gold and silver filigree work 
of Kalinga is also unique as was Kalinga’s textile 
industry. There is hardly another people as artistic 
by nature as the Kalingins, RBven in this age of degene- 
vation the cottage industries of Kalinga occupy a leading 
role, The supreme artistic purdas produced by Kalings 
Textiles now-a-days adorn the doors of houses in many 
civilized countries all the world over. 


It is not enough to deseribe Kalinga as artistic. Its 
musical nature is also to be taken adequate notice of. Tt 
is due to this love of music of the people that 
supremely delicate creations of letters have been turned 
out in Kalinga, To yield supremely musical literature to 
the people the poets of Kalinga have created literary 
wealth of a very high order by thoroughly mastering the 
Sanskrit and the Oriya vocabulary. Upendra Bhanjz, the 
greatest poet of Kalinga has boldly devared that he bas 
“ Succeeded in orossing the ocean of words °” so that 
there is not a word either in Sanskrit or Oriyz which is 
unknown to him. For the purpose ot! areating rare 
melody and symphoay in combination of poeticil words 
to give expression to political thoughts the greit ports of 
Kalings have carried the art of poetry in Kalinga to 
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perfection, The Kalingans have not contented thes 
selves in creating art in material things such as stone, 
metal etc, They have proceeded further to weave rarest 
magic in letters. These ercations are Baidebheshbilasn, 
Rasakallola and Bidagdha Chintamani tbe greatest Muihn- 
kavya in Oriya. Like the life of the Kalinga people their 
poetry is governed by delicate art sense, illustrating the 
troth that literature is the mirror of life, Kalipga his had & 
plethoric pymber of popular poets and the sky of Kulinga 
is ever resonant with the melody of their artistic poetry. 
Even as there are uncounted images in the niches of 
temples of Kalinga from one cnd of the country to the 
other, even so uncounted metres bave becn evolved in 
Kalingn for composing poetry, These metres are original 
and in most cases independent of Sanskrit metres. 
‘Those fow pedants who wonted to compose Oriya poetry 
in Sanskrit metres earned opprobium in the literary circles 
2s unmusical and : re pow ccmpletely forgotten, Konark 
represents the very zenith of Kalinga’s art in stone and so 
does Upendra Bhanja in art in letters. Kalinga is out to 
flood the world with the keen sense cf beauty and sweet- 
ness dominating its life and represented by its art 
creations, The Kalinga Bharati and the Utkal Chhatrz 
Sahitya Samoj have taken it upon themselves to give 
expression to that urge, 
Jai Ma Kalinga Bh-rati 
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KABISAMRAT 


Kalinga has lofty. cultural traditions. Kebisanrat 
Upendrn Bhanja ,the scion of tke Bhanji royal dynasty of 
Ghumsar was bore in the year 16°55 to be, as it were, the 
worthicst representative of those traditions. Ais poetical 
crextions are as full of rarest artistry as they are stupendous 
in conception. They stand comparison to, ihe temple of 
Konsrx in these respects. Spirituality the rare heritage 
of the Aryan culture is the very life-breath of his poetry, 
He has composed the Ramayan under the title of 
Baidebeeshabilusa nnd embellished it with all possible 
figures of speech known to Oriya poetics. Every line of 
this supremely musical Mahakavya hxs hesides the ‘Ba’ 
initial. Such an achievement is possible only for the 
Kobisamrat of Kalinga, His Subhdrapsrinaya Kavya has 
the ‘Sa’ initial in every line of it and his Kalakautuko 
Kavya has for every line of it both the ‘ka’ initial and the 
‘Kn? final. Kavyas and Maubakevywas written under such self- 
imposed limitations and embellished with suck exuberance 
‘of figures of speech are indeed rare in Indie—nay in the 
world- Indeed Konark cannot be produced by any and 
every nation. The rare wealth of music, figures-of speech, 
highly poetical thought and sweetness of diction which 
characterizes the poetical oreations byUpendra Bhanjs is 
indeed not to be found elsewhere, Everything that 
js deszeribed as excellence of poetry in poetics is 
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profuse in Upendra Bhaojn. He has baffled the wits of 
certain wiseacres of modern times successfully and stnod. 
the spate of hostile criticism they levelled against him 
due to their spiteful nature. Kabisamrat stands ras firm 
as the mighty Himulavas in the affection of the Oriya 


people.. 
He has prayed to Cod in Rasikahorabaleo Kavya 


“*Bo propitious O Lord Sriram 

That this Look of mine 

May fall in the hands of the wise 

And its strains not enter 

The enr-holes of stupid ignoramuses; 

A: d it may stand the bavoc 
“Done to palmleaf books by mice, iire and white ants, 
And get propagated in all countrios of the globe 


Without being run down anywhere in the company 
of the geod.” 


( Rnsikabharabatee } 


Where are such love-poems in the world literature 
as Labanyabatee, Kotibrahmandasundaree, Premsudha- 
nidhi, Rashikaharabalee and Rasalekha ? Even Kalidns 
las failed to give such picture of ardent love between the 
fover and the beloved, Upendra Bhanja’s poetry repre- 
sents the very abme of perfection in literary art even ss 
Konark does the very zenith of perfection in the architec- 
tural and sculptural art in Kalinga: 
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To reach such- perfection in literary art was not 
possible in & day or two. It was achieved ag a result of 
the censeless effort of the nation extending over centuries. 
The poet Bachhn Das was able to produce such humoroits 
poctry as Kalasa Chautisha by the thirteenth century. 
After him Damodar Das wrote Rasakulya Chautisha and 
Danai Das wrote Kanadsg Chautisha. Bipra Sinha also 
produced his famous Choutishs named after him. These 
well-known poems were written in metres which evolved 
in a naturel process in Kalinga nt the hands of very able 
music experts which these poets certainly were. Bv the 
time Upendra PBhanja was born, Koili poems, Poi poems 
Chuupadi poems ete. (well-known lyric forms of Oriya 
poetry) had welled out of the hearts of the Kalingan people 

and their peculiar chhandss (me‘rcs) had enjoyed wide vogue 
through, hundreds of years. These metres bave been used 
in such Kavyas as Ushabhilasha, Rukminibibha, Rahasya- 
menjari and Raghunatha’ il192, all Kavyas written bry his 
preclecessors. Upendra Bhanja culled his themes either 
from the Purans or drew them from his own imagimition 
and employed the aforesaid metres in his Kavyas which 
excclled in beauty all other Kivyas written bv his prede- 
cessors. It was due to the transcendental nxture of his 
genius. Whatevor he accepted from his prcdecessors 
became surprisingly charming due to the magic touch of 
his genius. It is said that certain csntos of his Kavyas 
‘are modelled nfter those of the Kavyas of one or two of 
his predecessors, such as Sishusankar Das and Dhananjava 
‘Bhanja, but in the charm of excoution these Lave out-done 
them completely, Upendra Bhanjs rose like a sun in the 
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firmament of Kalinga and eclipsed all his predecessors. 
No successor of his has also come up to his level so far, 
This was exnetly the erse with Shakespeare in England. 


That poet atone towers heid and shoulders over others 
of his class in the couniry who gives the finest expression 
to the innermost thoughts of his people in his poetry, 
Kalinga was « Innd where spirituality and vilour reigned 
supreme, So the magnum opus of Upendra Bhanja, tho 
greatest poct of Kalinga was dedicated to describing the 
exploits Srirama the supreme Lord of the Universe in the 
Jjuman form and the temple of Konark the finest product 
of the architectural and soulputural art of Kalinga Wis 
dedicated to the Sum-god who dispels the gloom of the 
world and floods it with light, Some wiseacres whose 
vison had heen blurred hy the impact of an alien culture 
after the advent of the British did nov see unything grent 
in the genius of Upendra Bhanja. They expatisted on 
the nmorous character of certain poems of his and did not 
enre to notice that in his masterpiece Baideheeshabilasy he 
rose to most sublime spiritual heigots singing in the 
sweetest possible accents about the exploits of the God 
appearing on the terrestrial plane in the humen form ns 
Srirama. The real fact is that whitever Upendra Bhnnjn 
has pa‘'nted, be it mundane or divine atlair, be has painted 
in the most vivid colours, He has painted with 2 thick 
brush as it were. Re is absolutely sincere. He has faced 
Jife squarely and not minced matters, He has heen true to 
the national traits of the people of Kalinga who have port- 
rayed life as it is on the bodies of theic temples but never 
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missed to underline spirituality which grows out of nnd 
eventually transcends sll grossness. The people of Kalings 
were not escapists, They ficed life as it is in the terres- 
trial plune and spiritualised it through nssiduous eff oris, 
Upendrs Bhanja’s poetry and the temple of Konark vividly 
Hlustrmate this fact. Those who fiud fault with the 
amorous poetry of Upendra Bhanjw or with the carvings on 
the body of the temple of Konark for their ‘riot of passion’ 
do not know the philosophy of the people of Kaling, 
They have only a partial vision of life in Kalinga, ‘Their 
ignorance is pitiable in the extreme. The new-fnngled 
erities of Cpendra Bhanja have by now been thoroughly 
exposed and their colossal ignorance of the philosophy of 
life in Kalinga is now completely unmasked. ‘That thu 
fnlse philosophy of life horrowed by them from tho 
west has blurred their vision tlhoroughbiy is now quite 
patent, Unless they correct themselves and dcsist trom 
becoming anti-pational in this country they will be merci- 
lessiy swept away hy the strong ourrent of nationalistic 
thought released by the Kalinga Bharati and the Utkal 
Chhatra Sabitya Samaj which lieve been all along scundioxg 
the tocsin of warning for them these years, They buve 
no right to misrepresent the culture of the country” anc 
vet hope to be countenanced by the Nation. 


Just a beginning has been made to bring Upendry 
PBhanja to the international forum by rendering his 
inatchless poetry into English. When it would be made 
feasible to compare his poetry with that of other great 
poets of the world the supreme exccllernce of his poetic 
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creations will ouly then be established. The Kalinga 
Bharati and the Utkal Chhatro Sabitys Samaj are out to 
hasten the advent of that day when the consummation 
so devoutly wished would be a reality, 


Jai Ma Kalinga Bharati 


rrr rrr ns i tr rr ir, 
oe: SS — 


THE KALINGA BHARATI CONCEPTION 


“Goddess Sarada ( representing the Cosmic Crecttive | 
Force of the Universe in the domain of art snd.litera- 
ture} hath been propitious to Kallngs for. uncounted 
ages. Her specific manifestation in Kalinga moves the 
world to rapturcs on account of its being supremely 
charming— nay the very sbode of all ebhurms. This meni- 
festation is conceived by me as Kalinga Bharati and that 
is the object of my ceaseless worship,” 


(From Authors Tulasr Ramayan in Oriya) 


i 
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KALINGA BHARATI! 


Why Bharati, the Goddess representing the cosmic 
creative forces of the Universe in the domain of art 
and literarure is being worshipped as Kalinga Bharati is 
fo bs foumd on the previous page of this book, 
Nothing ean bs more explicit. 1t is the aim of the 
Kalings Bharati institutiou to unravel the true significance 
of the art and literature of Kalinga snd to proclaim it to 
the world. When the t rue gets eclipsed by the un-trve, the 

blissful is got the better of by the un-bliss fol and the beanti- 
ful‘ goes down before the un-beautiful a furce is generated 
to restore the order and ithe Kalinga Bharati instituticn 
though founded by a very humble individual derives its 
strength from that force. It cannot be thwarted. The 
people of Kalinga have all along through centuries striven 
to spiritualiso their lives and stood uminterruptedlr for 
spirituality in all circumstances. They bave a hcary 
culture based cn spirituality. For a century and a haif the 
materialistic culture balling from the west sought to get 
the betier of it, It also inspired a new-fargled few to 
vitiate the art and literaivre of Lalipnga tx installing the 
un-true in the place of the i11ue, by replacing the blissful 
by the nnblissful‘and by welcoming ihe un-beautiful in 
the place cf the beautiful, The aim of the Kalinga Pharxti 
Instituticns js lo fight this tpn holesome tendency. The 
Utkal Chhatza Sahitya Semsj is the fceCer institution of 
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the Kalingty Bharati supplying to it trained human 
material, Every member of tke Utkal Chhatry Sahltys 
Simaj takes 2 vow in the nim: of Goddess Kelingae 
Bharati to create such art and liter ature as are in conso- 
nance with the traditions of Kalinga and eschew evory 
kind of un-national tendency in word deed and thought. 
No member can violate it without earning expulsion from 
the fold of the Sumaj. The ideal of the Utkal Chhatra 
Sahitya Samaj in literature is Upen dra Bhanja and ip arb 
Konark. Both ere the fountain-heat of inspiration for 
nll time to the members of the Utkal Clhhatra Sahitya 
Samaje To adore Upendra Bhanja and Konwrk is to adore 
the true, the blisstul and the beautiful. 16 may encounter 
opposition but no oppositioa is strong enough to thwart 
spiritual forces, The members of the Utkal Chhatra Sahity « 
Namaj bave vowed to give up all minner of fraility 
and to devote themselves to the service of the. Muse of 
Kalinga or Kalingv Blirati, They. are sworn enemies 
of the munterialistic ten len cics in art and literature, Their 
mission it is is to upro )t these tendencies and re-establish 
in the realins of art an 1 literature those ideals for which 
Upendra Bhanjr ant Konick do stil, by fizhting the 
un-true, the ua-blissful and the un-beutiful, Tae Simsj’s 
guide is the Kulinga Bharati institution, its only weapon 
is its adherence to its mission and its only armour is fear- 
lessness. God is its sole saviour ant Mother Kilings 
Bherati is its tutelary Godless who gives it succour in all 
eireumstances, 
Jai Ma Kalinga Bharati 
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